



RdrIi In JldgMeat 

(DOCUMENTARY) 

Mark Lane's “brief for the de- 
fense" o t Lee Harvev Oswald 
in visas! form. Seemingly 
sober pie Is effective props* 
sands for the Warren Report 
dissent. 
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Impact Films r» w— of Judgment 
I Films Production. produced Dy Marti I 
Lens srd Emils da Antonioi directed by 
Antonio. Commentary and narration by 
l-aoe. based on Ms beolu camera. »*>- 
Srt Prime* sOilor, Daniel Cr»*in. 4e- 
rtewed at Carnes* HOII Cinema, N.Y., 
Juno 2, 17. Running Tima, in MINI. 

Lawyer Mark Lane, whose "brief 
for the defense ” of Lee Harvey 
Oewmkl, whom the Warrssi Com- 
mission called the lone assassin of 
President Kennedy, was In ths No. 

1 non-Hckon best-seller position 
for sever ai morraht. has t»w con- 
verted his apparently exhaustively 
researched material into a film of 
ths same seme, “Rwti ts J«ki- 
ment." For many it will sees a 
lurynoinfly convincing pic, open- 
ing up severe doubts aoerrl the 
thoroughness sad even integrity 
of ths Commission members, and 
leaving the firm impression that 
this incredible murder has not 
yet been solved, sa some think 
Lincoln’s asanosinstion vrsi never 
fully explained. 

Wh*ie Warren Report defenders 
have often pictured Lane as a 
wUd and impetuous figure, he has 
had ths tact i or showmanship) to 
pmoset himself on the ser e a n as 
eh* very image of concern sad 
restraint “Rush to Judgment" to 
soto- and unexcited, making Ms 
pants with quiet and controlled 
definiteness, aans hysterics or 
frensncd accusations. Lane sad 
collabora tes » Emile de AMloflle 
(a familiar figure on the N Y. Mm 
■ceoe whose documentary on Sen- 
ator Joseph McCarthy of a few 
years bads, “Point of Order,** cp- 
ersted on th« same principle) 
have let their material present 
Rsekf. utilizing wryness as their 
main weapon bo sow seeds of 
doubt 


— — 

* The familiar slury that Oswald 
i was not a crick shot is given by 
| one of his old Murine buddies, .tori 
I there is an intriguing diequiNiliun 
by Lane on thr fate of four key 
tfUMminatian photographs. one of 
which was apparrnlly iost by the 1 
Commission, another ci upped. It's ! 
heart -stopping to see again the ' 
well-known photo of nn "Oswald- 
like" face amongst the crowd In 
front of the Depository building . 
at the very moment of ths aanassi- 
3 scion It certainly looks like the 
sore lied Mller, and not like an- 
other Depository employee with 
whom the FBI attempted to iden- 
tify the fane. 

Final section gees farthest afield, 
dwelling on the subsequent murder 
In Dallas of officer J. D. Tlppitt 
and on Oswald -murderer Jack Ru- 
by's intimate tics to the city’s po- 
lice. Although never stated In so 
many wards, pic clearly Implies 
that all the incidents of the three 
dsyi may very well have stemmed 
from ore great conspiratorial plot, 
«®d that tbs Invest igatou should 
aertasnly be reopeixu. Owe parti-^ 
cuiarly fascinating interview tabes 
place with s man who claims that 
he rode in the same pot lew oar 
with Tlppitt and Ruby several 
weeks before the assassination. He 
waa never called by the Warren 
Commission. He seems a sane, ra- 
tional man who la telling what he 
dearly believes to be a truth. 

Although much background Is 
carefully explicated, film still leaves 
Impression that it Is intended 
mainly for those who have iom<; 
knowledge of the burgeoning con- 
troversy. A few of the witnesses In 
the opening 'grassy knoll" section 
might have been removed In favor 
of an extended pro log. As It is. pic 
does become somewhat tiresome in 
this segment, as it lingers over yet 
soother oc-the-acener well after 
point has been made. But this is 
aoiy real quibble generated by a 
Aoe piece of propaganda which its 
makers never pretend is objective. 

Robert Primes maintains a stea- 
dy earners, eschewing distracting 
soarna and other tricky set-ups of 
of ths "new" documentarists. Dan- 


isiiv occutoa on Line a pan 
waa to concentrate almost exclu- 
sively on points which couid bs 
Illustrated dlmically. This, a 4 
course, also has its drawbacks. 
The famous bullet dispute, where- 
in it is alleged that the fragments 
removed from Governor Connel- 
ly's wrist were too heavy to have 
emghated from the ‘retrieved" 
b» t, is mentioned only in pass- 
tr ^Wjl is s key point, but since 
Hi photographic or Abide ms- 
be. 4 la available. Lane cannot 
•»n goes not dwell upon it. Like- 
w-. r ths suppressed autopsy photos 
it*- v are now in Government 
hu 4*. but skill not open to inspec- 
tion! are not even mentioned; nor 
la toe purely verbal discrepancy 
brfvfden earlier and later FBI 
ju:cjpsy report*. 

Lartead Lone and Antonio base 


Itl Drasin, who hasn't been heard 
from since he made the pioneer 
ctneena-write abort “Sunday" six 
or at ven yean ago, had dons yeo- 
man editing service, mixing stock 
footage with the interview's in mas- 
terly fashion. Bill Mielche’* sound 
it impeccable, especially impres- 
sive considering complete lsck of 
studio conditions Lane himself 
narrates in a professional manner. 

Point of the film is neatly sum- 
med up by one interviewee, a 
track and signal supervisor for the 
Union Terminal Railroad: "The 

Warren Commission. I think, had 
to report in their book what they 
wanted the world to believe... It 
had to reed like they wanted It to 
read. They had to prove that Os- 
wald Aid it alone " Byro. 


their case on evidence tbet seems 
aenktngfu] on the screen. Open- 
ing section (except for brief snd 
morbidly-fascinating rehash of 
events of November 22-24, ‘63 
from television stock footage l is 


s series of Interviews with assassi- 
nation witnesses In Dallas. Lane 
appears to demonstrate tha>l the 
overwhelming preponderance of 
eyewitness testimony is that three 
shots came from the s oca 1 led 
"grassy knoll." rather than from 
the Texas School Book Depository 
building. Interviewees were sta- 
tioned all around Deeley Plaza on 
the fateful day. yet many who 
were In the position to survey the 
whole scene, Lane Is keen to point 
out, were not called as witnesses 
by the Warren Commission. 


